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A Study on the Color Coordination of Eye-shadow Makeup
- Focused on Works of Kendra Stanton in Makeup of ‘Daytime to Night’,

‘Special Occasion’, ‘Holiday Accents’, ‘Seasonal Looks’ and ‘Animated Characters’

Hyun Suk Ji and Eun Sil Kim'
Dept. of Beauty Design, College of Art and Design, Gwangju University, Gwangju, Korea

Abstract : The purpose of this study is to present important guidelines for effective eye-shadow color coordination
according to T.PO. such as ‘Day time to Night’, ‘Special Occasions’, ‘Holiday Accents’, ‘Seasonal Looks’ and ‘Animated
Characters’. The method is as follows; This study examined the 100 works of her published in the?500 EYE MAKEUP
DESIGNS?. For this research analysis, three specialists selected a total of 100 photo-works through 3 rounds of eval-
uation. This study analysis was conducted based on the colors and tones of eye-shadows identified under Munsell’s basic
color chart. The study findings are as follows; First, ‘Day time to Night' was found to have similarity coloration most fre-
quently, presenting a more stable look in the Natural makeup. Second, 'Special Occasions' showed similarity, accent, and
complex colorations mainly. Third, 'Holiday Accents' showed diverse types of colorations such as accent, complex, sim-
ilarity and contrast. Forth, 'Seasonal Looks' was found to use a variety of colorations including similarity, contrast, accent,
gradation and complex. Fifth, 'Animated Characters' showed contrast coloration the most for dramatic effect along with
accent and complex colorations to give a unique and symbolic look. The color scheme database(DB) obtained in this study
will be present important guidelines for future in eye-shadow makeup design.

Key words : eye-shadow(e}e] A =-%-), color coordination(A 2 v4), TRO.(A17F

E), Munsell(|4)

A2, 43, Kendra Stanton(F =2} &~

1. M =
Aol S £, So]2Erd, wlo]a}] Fol HMAHoRE
Z3lEo] 5% 2edS v Ye E%} Ao g EAX
< F 9lom, 53] Ho|mge HAH R x3lHe FUME
o|FAY IS A&t 8% HES ith(Jeon, 2008).
Lee(2012a)= Hlo|AYS v|EE )R Q7] 78 &35 5
EAA Fe 0§ cdd s 59 Sz G2l oy A
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< ARAEHI olggAl Edslof s *“*J Ed A
Ho|R] JEE sl 7|art dasi,
FEsle] gyl Mg MeElsjoiol slEE Al
a3 ZV#% gk v} doh. H gtolnlA]
Ho]Ae] ojujs WA =S FHoE
TS Ut zple] AA1AS
I ol BAo g et
AAQL oluA| ] WMl 7Hss ke FHeE HI|% gh
(Lee, 2012a). £3] 2 FolA = ofo] wo]=2d(Eye Makeup)
& Fo A 29 Fol AT e v A&, ©F
S AW F= 7t Jdom £ B oYz}t 27
WA= AEsh= HAH] =T No et al., 2006).

olMH HAH omA] WSt HlZHE FAKkE AFol
HIZ djo]aY] olE]2AEQCIH|, No et al.(2006)2 oAy o}€]
ZEE QI7H] d2E WA sl o7 71¥] RS 71
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4, deFor AMgdoan S ES ZH%PE:S
A&7t2A GEE St Gt olzjg SHA
olME = 500 EYE MAKEUP DESIGNS, & =7+
A MAFoZ sHAE B wo]ay] ole|~ER] A=z}
E(Kendra Stanton)?] ZFE-S S0 7 AT BA312A} g}
A=z} 2elE(Kendra Stanton)y 2003 B¥i =, Az
ool JAE Y2E R o) (Westmore) o} d|m] oA ]2 wlo]=
A A= Ege vl Y2=ERo|(Marvin Westmore)oll Al &
de wxoH, {9 QAES Hola "Rl o)t
(Emmy-nominatedy 543k "Wo]2Y olE]ZE Alg] FZ2E}
(Kerry Herta)27E] Wo]aS 9= 548 V= gk
Tue A L2 El(Austingell AFEF 2F 200 A E3F wlo]
39 olE|ZERA EFsigton], RE EEa ¥y HI
F500 EYE MAKEUP DESIGNS, 2F= #& &70almA] A
AAZRA 28-E WA =AU
wbA] - As A AAIRQ] Ho|AY olE|RERA, E
Wy de A= 2uiEoe] Wxg 1500 EYE MAKEUP
DESIGNS, ol 2% & 10089 ZES $4°o= TPOoel
W oloEg-e] Ay il FAE AV EOZH, Aol u}

rmW
PRy e )
H 44 A

1
:

2} ojm wjAl WA F2 S8y AN SR BAEaa) &)
B, ol Fol G5 ofolhi=g- o]z TIxlel Ao TRO

e O}OVHE—C’F WLe g om AEsl=d F83 7ol
S Akt sketl 2 550] 2l

AF7HA] GFEol APYATES A EA Jeon(2002)y
Azl gigk 718420 o]2s EdE el wolay
ZE FA Al 7o) = A ajde] dis] Ao,
Lee(2003)= ©}e] Ho]ZYG¢] TiAl 841 6351194' S AT

=% O

afe] ujo]=1g] Al AESRe ofulxe} olmlx] AEL I3k ofo]
o] =g} TS AXE v} GOk, vle]Ag) A ohEiE
AE A F) el W ololulolzgel 74?4 SRR
TE =R obd gl Agoltt.

FARIREE A J 3Rleel =24

7500 EYE- MAKEUP DESIGNS ©l

Characters)?ll sE=e A& 50784 F 25078 FollA], A&7}
kol ofaff @A oloiE=g- A9t MES- FGo] vF B3
slo] MAAAE B 5 gle ofuieh ARE Al HepE
2 olmA|ef 7 Rty dAdEE TPOE 2084 F
100°82] ZHE AR # =27 531k old 5008 5 o
A 25042 ©E TPO(A Bygone Era, Sports Teams,
Creative Expressions, Nature's Inspirations)oll 3]3%E 2HEo
2, ol & dyelde 2 e v slek] 24 o
oA AJAAEE WelEth &, £ ATl d=e) ZiE
©] 500 EYE MAKEUP DESIGNS; ° 5% 2% ©n}
17 & 57419 Hulel] sfdshe 2F AR 100087 A
gato] A8t

TEgh ofo] =S A A WE-S Fig. 100 AlA]E o]
WA (Munsell)®] Wo]#] AHXEE HIFOR A<
t=

o]
M

wel

2. O|EH Hi&

2.1. OIO[M =] T.POO| [ME AE

Aol =2 1L o|ux| 9} A Fad o
She FarolaL, AlAe] ooyt kg AR =EEE
Alo]8] (Communicator) &t} 4lAke] W3S widshe
ofo] wo]ael] W oju]A] W= flal w0 FHE T st
o] ®rh A Ao a AAIS wlo]AAdE sllek Hh(Lee, 2003).

T3 Time(*7h), Place(d2r), Occasion(’d3hyel uwiel A
2 yolade] e 1 FoM T ofe] wo]AYPL wo|Z
Fol st #9171 A=l Qo] 7P E 98 I E
4 9tk No et al(2006)2 Hol=de] E2o wlgl Wad
o] (Natural Makeup), EFY wWo|=ZH (Time Makeup), ©]
v]=] Wo] =% (Image Makeup), A&(Season)#le]=1Y, wt]o]
o] FH (Media Makeup), 2=¥14 131]"]££‘§(Spe01al Makeup),
HERA] vo]| 2 (Fantasy Makeup)O- 2 73130, 1 9]
= HEJE o] (Active Makeup), Eﬂ_i o] 29 (Retro

Eich

ARY
i_IJT:E

ﬂll

FE5o] = 5008¢] AF F 7 TPO (Daytime to Night, Makeup), °FE w® o] A (Art Makeup), NZE ol
Special Occasion, Holiday Accents, Seasonal Looks, Animated (Character Makeup) 522 TslA /& 4 Stk
e YA ¥ Gy G BG B PB P AP
v || . ' I | S | . =i
s [ | [ | L
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Fig. 1. Munsell’s basic color chart.



2 FME WFE wo]ade MR o2} M oA
A2GA TFst] Rt E Eao] EHo] 445
A=A FHsH, R wlolaY2 Bl dgS
Z3l= tlol(Day) WolZg =, 21 oA sElsk d&H
& YAIS A3 UolE(night) mlolaGelH, ofn|A] |
He AeHolL HHQl o2y (Bthnic)el v ¥E =7
AlHo]3L AFEE o|nx] 2] B (Modern) Mo|=HZ} AL
3l olu]x]e] Ale]H|(Cyber), *87](Funky), =% (Romantic)
o]y, AA(Sexy) WlolaHS X33 7dolHNo et al.,
2006), A= Hlo|AY9S A wlolAH e, &, AF, 7Fe, A
< A9 9718 BHET 2 Ao] 7R AL e olv]R]
£ A8AA A BAE Fdsk= Aolth(Lee, 2012a).

o] &% Lee(2012a)= PIT]o] Hlo]Zge] 739 <A niAl
9} o)A o]Foix]= EE FE mt]o]oA] dsiA]=
Ho|Fdolgk Aol om No et al.(2006)y2 2vA wol=
Ae Aust Aol TAA e T FAE ol E=F
of e = Ho]2~TA e (Face Painting)s} &3l Q134
QA PApel| AREEE TR wolad o] B FAE A
I Ry Al ke HolaY TRE sk Bt
HE B Ho]TYS HF EFAS =ol7] Y3 e A
o] F85I HFHoHAME 554 oHAE FHH (Lee,
2012a), HEZ Ho|AHS A et F+5 T
718 78S Snlstal A ZErde]] i 22 47
S5 W vlo|ay] olmARA F2 2041719 FA=EA
(Oh et al., 2009) AlthE Wzl A3} omX|E @3l )
Ho]=49S 2eth Kim et al(2009)2] ATME olE wo]
AFE FAl| AHE oM E F4H s, FAIA BAL T
ek FFot om|R| 9] F4 TOE FH deFer ¢
Al Hlolagd o g AT, Oh(2004)y= HE Heolaye
SEo] g sle S5 JNEEC 2A wigolA A WHsE
oo =n AN ARIGZIA onA| 2t WY & HAdsh=
Zgoletal &kt

o]g %, TPOd we} theket Wlolaye] U=d), 1500 EYE
MAKEUP DESIGNS ° o] 3le =gt AulE9)
Daytime to Night(]52 wlo]=%), Special Occasions(Z=4d
o] =), Holiday Accents(Zzld]o] wlo]=%), Seasonal
Looks(*|& ™ ©]=%), Animated Characters@ZE o))
ge YA HRRE R ES FA0E BAElaA) gt

AIAARD Wo]2Y olE|AERA, Fy gle A=t &
HES f2=E Y (Fast Company), Z2MA# 2 v AX
(Los Angeles Magazine), Z12]321 = t]AZX (Muse Magazine),
& Y= (Runners World), 78 EFYZNew York Times)
SollA wlolag ofE|AERA &F3skom, ABCES X5
E By FEHEVIE €53t 2 o= Yoly]
(Nike), o}ty (Adidas), HAMNEE X =Yl (Comcast Sports
Net), W]=H]A](Mitsubishi), ESPN, CNN, CNBC 53} 2¢]3}
AL Adlo](Runway), F|EZ(Retro), 3F°] |4 (High Fashion),
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ofoJAli=-7- o[ (Eye-shadow Makeup)S] Z& wjie] #3t 917+ 511

EE vo]ZY(Trend Makeup), 91 ™o =% (Bridal Makeup),
oP7}=2E (Avant Garde), W] ™o]=Y (Body Makeup), 2
El2}3] (Color Theory), 71<1¢]0]A] 7 (Personal Consulting),
3PEE A (Cosmetic Designs) HoF 5 HEZ 0w 21
e T TSt &5 H9E uReE wo]ag] olE|RERA
PAE tAgen o E7+$ 500 EYE MAKEUP
DESIGNS, ©] Z B¢t Ad3 w5ks7F 1283 &4 9
S-S & F th ERolE & 11749 EHnlE A glo
2 AFgME o] F T HEE 7IEeE g W

o},

di 2 oo

2.2, HjA 2| B2ME 2[5t 0|2 &

dole «dAle] Adegta B =2 At FeAEE
ARElelH, 2 T84S HAH oA = FAloth(Kim,
2011). Lee(2012y= Ae] AAlE fAjd= Fajdog Bi
W A W) Eo] AJolrt lom Aol 7] sledl
e, gl ofF8 Bl WE FEEel Mo Eo] A, o
714 B2 WY zteole] Wret slEE, % Ateole] Axrt
A2 AAAEE AYX oz el bk vk Bak and
Baek(2006y> $-2]2] A3 ol| ] o] Tl A qho z ro)
= A9e A glom 7 FHe oy 7R Mog pAE
o] AL ofugk AlE 2 A AANEO R WK ¢ glom,
P o2 Ao A, & o] ZE, F3EE 52 s
of FTi P} e o g BS mE P 3 Ao]
mE glon goRs T outie] FAEER ARl AL
Bl 2rol= A7) WobA F 7EA] o de] o] wjR]| =3
ujAlge] wEl Aals &Pl ARjAgde JeRlH vjdo A
=3 Y A3E 714 2th(Heo, 2006).

Bae and Han(2009)x2 ©|-& F 7}A] o]de] Mo] x3l=
o|Fo] mARl FE vehd & e A wlyolgtar A<
Shar wj el kAol o]t ujalat Eof o]t ujdo] glo
w, A gl Qlo] aEs)of sl A&, AAe ARgske &
A3} FHFe] o1ed, ERle FAF B 2ok e
A, AR ZHre] Mol xpAjslk= A vEE arEsfoksich
3 gk

Kim and Bae(2011)2] “&E]¢-= oful9-9] wo|ay =3
B4 dAeMe ZEles oo melag] F ofolE=S-
o A wAle] Ay JEE o]&s) BA% Hf Q).

2 AN E HolZy oleliEs-e] A vy AAE &
2&t7] 98] Kim and Jae(2013)¢] Tw]&x)8, | Bae and
Han(2009)¢] T3 M), | Kim2011)2] THEMA ©zt
1y o] & A wjA o]2S wigo R A WS AYs)
32} gt

Kim(2011y THEJAA tjA1 ;) oA wfjie] 7]Ede= A
o] 354 FoA AWl FHE T wjAS S =W Z3}
371 A9AH oy 7] AE FAXME AY3ES TEoE A
< A W F, 5 A aae AdSlolA o= gt
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(Contrast) ¥ WIS 3tele 0=, HA S2 withy)
o= qHIAE Ay FERIHIL AFGHA T Fost &Y
S Fdse Fogd w295 Jepdoa dow, Kim
and Jae(2013)9] TH]-8Ax)3}; oAl £ & =(Tone on Tone)
Al FU B2 fAkgh Aol xgelA B4 WHsE =

Ao AN F wapge] xgoR Ry Yue

H A E IS A Hal 2231
gyAel vjA whHoln| E <9l E(Tone in Tone) HiA-S
U3E Eolla] AP Fe] H3lE F= ujMog Eof Med e}

-
o} itk Z22]3 Lee et al.(2005)= Z2}d|©]4d (Gradation)
A, BE, A, B ahe ERF oA ALHR] W3t
o] AAA T S FohaL 901, Bae and
Han(2009)& 73 (Accent) HlA& 314 njale] Aiio)] 7z
g BEA0Z yste] 7ot IIES F= HAV HHe
Ay o) F WHIE FoE FEg e Al sl Al
4 & e 9E 4 F A sk

!
5
ZFetal ofgh, 7PAL B 5o bt oA E AEE
o)
A
2
=
=

o
2=

ISk Kim and Jae(2013)= 2] (Separation) &S F 7}
A ool AL wiAE w A 7] o] ZsEA vt
AGAA 73S 7390l L] F7kol| FxjAolvt kS 3
Al A sk el B oA, Kim201)E #EH &
(Complex) HJA12 wljalol]l Qloja] Bds) Hol= Ate] #A|
5 WP, 53] YA HEI= E(Vivid Tone)ollAe] ¢ale]

o nithe] W g WA AR S skt

2 9% Fhvlo]f-(Camaieu) ¥l A2 FA3 A4
T, Az WA A Aelsie] Ao e Moz Hol
= g o At 7he] xjolvt A7) ¢kl w|Hsle] FUM
2ol FAIER AMEET QP Aol (Kim & Jae, 2013), Bak
and Baek(2006)2 ¥7}vlo]f-(Faux Camaieu) HJ242] Fauxe
BERE T AR ouR Jlulolf wjale] Aage] AHe)
SUAGR Flo tielr] At Eofl oRgke] WskEs F ujale)

ole] & AFdXE olz|gt o]BES HIFOR wo]aY o}
o=l wid 71 E& Fig. 29} o] AAslAt gt =,
Al AAE FA] ARSI RSt HEstaL, fFARES
= Y4 (Same Color) WA, fFAME A (Similar Color) Hi4Y
o Z tu|z3sh= thY](Contrast), 7d3(Accent), —L2}do]A
(Gradation), =82~ (Complex)Z 73t 7 vl IAE &
Astarat g,

3. 7=} AEHE(Kendrda Stanton) ZHE0]|
LIEfE OfO| M= EHe{ Hi2 =4

AcE} 2E FFS FHOZ ofoES-9 vl v
w71 98 TPOYE 77t 20%, = Daytime to Night(H52
wo] =) 207, Special Occasions(Z2F|d wWo]=d) 2073,
Holiday Accents(Z2{d]o] Wo]=%]) 2074, Seasonal Looks(A]
< vo]=%) 207, Animated CharactersZIZE] wlo]3) 20
Ao T 10089] A2 Ao 2 Adks vhet Rk

3.1. Daytime to Night(LF=2 ojo|a)
Az} ~ElEo] AA)E “Daytime to NightS SH3] vt
S TR Hike A & 5 de WFE Helay

Based researchers

| Color Coordination

The researchers

Same Color

| Similar Harmony |

“—| Similar Color

Contrast

Accent

il

| Contrast Harmony |

Gradation

Complex

Faux-camaieu

— | Same Color |
| Similar Color |
Kim Yong -Seon | Contrast |
| Tone on Tone |
Kim Ae- Gyeong,
Jae Gi -Yeon "
| Tone in Tone |
Lee Myung-Sun, I Gradation |
Sel Hyun-Jin,
Tae Dong-Sook
| Accent |
Bak Pil-Je,
Baek Suk-Ja | Separation |
Bea Joo-Hyoung, I Complex I
Han Seung-Hee
| Camaieu |
—

Fig. 2. Color combination framework.



2 ojulaks 20w, of A%l YoIE KA WA 104, o
o ) 3, e A 3, A el 34, Tebeold iy
O
]

o 1g9] 202, fAh ujle] 7bg o] Mol 9L &

1)-
=3
AAhkFig. 3). 53] AL vl A9, (Y/B, Y/DI, YR/Lgr,

Coloration 3
. 10 [ | Same Accent
. 3 [ Similar [ Gradation
0 Contrast [[] Complex
0 2 4 6 8 10 12

Fig. 3. The frequency of daytime to night photo.

Table 1. Color analysis and color relationships daytime to night

ofo A=~ Bjo]Z9](Eye-shadow Makeup)S] Z2] vjlo] #sF 9774 513

R/P, YR/DK)$®} (RP/Vp, PB/Dp), (GY/Vp, Y/L, YR/DK),
(P/Vp, P/Lgr, R/Dk), (R/Vp, YR/DI, YR/Dp), (GY/Dp, G/
Dk, YR/DKk)9} =& AAgEo] fAL oA AAIE HOo=ZH W
e 29710 ghe HFel A Fu S ¢
o, o] o= M|, FY, =, 2ol wjo] Kol
I AT B3] Ase) ~ElES] FREoM e R, YRAIGH L,
Lgr, DI, Vp & 59| wjdo] 2 AMEHIT US4 &+ A
o™, Dp €l DK &5 T3l §F AREstal 1S4 &
A71E AFEshs WolaYe Mreli AUk Table 1).

Classification Piece of work

Level 1 Level 2
(Color analysis) (Color relationships)

Daytime

to night

d Y/B, Y/Dk B Same

—

a R/Vp, R/L, R/Lgr Same

';d' G/L, G/Ler, G/DI = B Same

——

ﬁ Y/B, Y/DI, YR/Lgr, R/P el Similar
; RP/Vp, PB/Dp B Similar
a GY/Dp, G/Dk, YR/Dk . Similar
'

d R/Dk, YR/Dk, R/Dp B Similar
—

d RP/L, P/S, P/Dk Similar
a GY/Vp, Y/L, YRIDK = Similar
é P/Vp, P/Lgr, R/Dk - Similar
@ R/Vp, YR/DI, YR/Dp B Similar
G R/Dp, R/Dk, RP/Dk | Similar
d GY/Vp, GIL, GY/P = Similar
d B/Vp, B/Lgr, YR/Dk i Contrast
a YR/DI, YR/Dp, PB/Dk B | Contrast
a R/Dk, B/DI - Contrast
a BG/Dp, Black - Accent
*’”‘ R/Dp, R/Dk, YR/Dk S B Accent
R P/V, RP/P, P/Lgr ] Accent
a R/Vp, R/Lgr Gradation
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3.2. Special Occasions(AHA H|o]=2Y)
tlo|Evt AE2], gEje}
weladelzt & 4 9le

“Spec1a1 Occasions™®] A= F=2
3h el AMgE e

o EW
712'—1?‘—7

Coloration
Accent

. Same

[ Similar [ Gradation
Contrast [ Complex

N

=, fFAF HjA 6** ‘—7: HH*“ 50, uaa—])\ “H*“ 44, EH
L1 R S S B I e =3 2 R S R B R A S = R e o |
ARIAS & F AUATHFig. 4).

o 1 2 3 4 5 6 7
Fig. 4. The frequency of special occasions photo. E3] A=zt ~'lES YR, R, P A€ 443 Dk 5
Table 2. Color analysis and color relationships special occasions
Level 1 Level 2

Classification Piece of work

(Color analysis) (Color relationships)

Yraneen

i
%
d

Special occasions

Y

Qin

R
y

Jo0d

|
J

)

R/B, RIDk, R/P | Same

Y/P, GY/L, YR/V, YR/Dk B | Similar
P/Gr, PB/V, R/Dk | Similar
YR/Dp, YR/DK, R/Dk . | Similar
R/Dk, YR/Dk | Similar
RP/B, RP/Lgr, PB/V : e Similar
YR/Dk, R/Dp, R/Dk [ | Similar
YR/B, P/V, P/B Contrast
yrss, YRDp, BGPBL,BP [ Contrast
P/V, RIDk, B/B Bl Contrast
R/Dp, RP/DI, Gray _ Accent
Y/V, R/Dp, R/Dk - Accent
YR/B, YR/Dk, YR/Dp Accent
YR/B, Y/P, BG/P, P/B B Accent
GY/DI, GY/Dk, Gray Accent
YR/L, YR/DI, YR/Dk N | Gradation
G/P, Y/P, R/B, YR/Dk B Complex
Y/B, RP/B, P/S, R/Dk | - Complex
BG/B, B/B, P/Dk, R/Dk, GY/P _ Complex
v, PRV, BGDp, PB, YB [T Complex




SIS

WA o R AMgalgom, QYA fAb HlA TAuE o]
2, 4ol W EIE AL olgF Zo] 1 SHOR, (V)

P, GY/L, YRV, YR/Dk), (P/Gr, PB/V, R/Dk), (YR/Dp,

YR/Dk, R/Dk), (R/Dk, YR/DK), (RP/B, RP/Lgr, PB/V)%} 7
2 WAAE Ho|aL UATH(Table 2).

3.3. Holiday Accents(&2{tl[0] Hl0]3Y)
Axel 2~elE9] “Holiday Accents”®] A-$-= 73=% B2
A7} 77%—E 7P Bol Rylow, FF92. wjdo] 5%, 1

~

r

Table 3. Color analysis and color relationships holiday accents

9] fAte} oiu] wja) 7k 4o BASACKFg 5). ot @
29 S 2% Sl ghe velagies FAS E1] 9
3 el YAl olgele 34 2

Coloration | g
_ 4

4
0

oz vjgHon Erd 4 9l

2 mfjo]=Z% (Eye-shadow Makeup)2] ZZ wjaje] #3F ¢+ 515

i

-

[ | Same Accent
7 [ Similar ] Gradation
Contrast [[] Complex

0 1 2 3 4

8

Fig. 5. The frequency of holiday accents photo.

Classification Piece of work

Level 1

(Color analysis)

Level 2
(Color relationships)

Y/L, YR/DK

y

R/VP, R/Lgr, RP/P

AXAAAT LD

PB/DK, P/Dp, P/Lgr
YR/Dp, R/DI, Y/DK
P/L, RP/Lgr, Y/P

G/P, YR/DI, BG/Dp

Y/DK, P/Lgr, BG/Gr

R/S, R/B, R/VP, P/Gr

1
4

RP/DI, M
Holiday accents
B/P, B/B, P/Lgr, P/DI, M
YR/DI, GY/L

PB/DK, Gray, White

YR/Dp, Y/DK, Y/B, Y/DI

RP/Lgr, RP/Gr, R/VP, R/DI

oozl

"]

YR/DK, B/Gr, B/DI, Y/DK

R/S, RP/DI. PB/DK, B/V

e

"

YR/Gr, Y/Lgr, Y/DK

et

GY/Gr, GY/Dp, G/Lgr, PB/DK

YR/Gr, YR/DK, P/Gr, PB/DK, M

YR/Dp, B/DK, B/V, B/B, Y/B, Balck -

- Similar

Similar

Similar

Similar

Contrast

Contrast

Contrast

Contrast

Accent

Accent

Accent

Accent

Accent

Accent

Accent

Complex

Complex

Complex

Complex

Complex
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ORI IS & F UM, 53
At tefet E5o] 2 Hol ARSEI AUTE = (RP/Lgr,
RP/Gr, R/VP, R/DI), (RP/DI, M), (B/P, B/B, P/Lgr, P/DI,
M), (PB/DK, Gray, White), (YR/Dp, Y/DK, Y/B, Y/DI),
(R/S, R/B, R/VP, P/Gr), (YR/DI, GY/L)$} 72+& 73z wjA
IAE Bol FH1 G345 #F3lal ST Table 3).

3.4. Seasonal Looks(A|E HIO[3Y])

Table 4. Color analysis and aolor relationships seasonal looks

A=z} ~elE9] "Seasonal Looks”?] 7%l olxe HA},
Hl, gz wj zt st s Zhe Wi H3al, ol
3, FEYs 28 =02 UENTH(Fig. 6). 53] 779 Ald

Coloration | 0
5 Same Accent
— 5o

‘ 5 [ Similar [ Gradation

— 3
| —— Contrast 1] Complex

0 1 2 3 4 5 6

Fig. 6. The frequency of seasonal looks photo.

. . . Level 1 Level 2
Classification Season  Piece of work (Color analysis) (Color relationships)
g BG/P, BG/DI, GY/L B Similar
@ RP/Lgr, P/DI, PB/V B Similar
ﬁ R/V, Y/VP, PB/V, P/Lgr - - Contrast
=
Spring Q BG/B, PB/Dp, PB/Lgr - Accent
f—y
ﬂ GY/VP, GY/P, Y/VP, B/Dp B Accent
=
0 RP/DK, P/Gr, G/Lgr - Accent
;‘
& RP/B, RP/VP, RP/Lgr Gradation
K B/P, B/VP, Y/DK - Contrast
@ PB/Dp, P/Dp, P/DK, YR/Gr I Contrast
Summer )
% B/VP, B/P Gradation
Seasonal looks ~~
a P/DK, PB/Gr, White, BG/P . Accent
’ YR/DP, Y/L EE Similar
WW = " m
Fall e Y/DI, YR/DK, BG/B Tl Accent
-
& YR/DI, YRIDK, Y/DK . Complex
a R/L, P/Lgr, RP/V = Similar
@ Y/B, YR/Dp, YR/DK, Y/DI . Similar
,
m R/L, Y/V, PB/DI, RP/VP, RP/L, B = Contrast
Winter ~
g YR/B, B/P Contrast
.  Pokra T Gradation
=3
Q RV, YRDp, RiLgr, YB, GP [0 Complex
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of 3|, Beolle M =& £33 £ GY9l BGY 22 (PB/Dp, P/Dp, P/DK, YR/Gr), A<(R/L, Y/V, PB/DI, RP/
a3 AR S o188 fAL HlA BAL, oEelle B, VP, RP/LYZ tjH] wjd ZAE JeRR, B(GY/VP, GY/P,

PB, P 5& A3, 7F2Cll= R, P Y, YR Al€<S, Aol Y/VP, B/Dp), (RP/DK, P/Gr, G/Lgr), ©1&(BG/B, PB/Dp,
= R, RP, Y, YR 2%do] thu]o} b= w4 dA = go] 2o
Z]—T,— %'\g ;—% OEL fl: %l?i‘:]- Coloration | g
1 WS A
Z 2o (BG/P, BG/DI, GY/L), (RP/Lgr, P/DI, PB/V), 7} 6 E:m_le .G“:”t_
imilar radation
&< (YRDP, Y/L), A€ (RL, RP/V), (Y/B, YR/Dp, . s Contrast Bl Complex
YR/DK, Y/DI) #lo]ag] i ez AL vid AAE B3ich 0 1 2 3 4 5 6 7 8
E RN, Y/VP, PB/V, P/Lgr, 15(B/P, B/VP, Y/DK), Fig. 7. The frequency of animated characters photo.
Table 5. Color analysis and color relationships animated characters
Classification Piece Level 1 Level 2
of work (Color analysis) (Color relationships)
'b PB/DI, RP/Dp N Similar
w R/S, Y/S, PB/Dp, PB/P, PB/DI B B | Contrast
@ Y/VP, Y/B, B/P, PB/V, PB/Dp - Contrast
_— .
v BG/S, B/DI, Y/B, B/DK L | Contrast
B/V, Y/DK, P/DI, G/Lgr _ Contrast
G/Gr, BG/Gr, PB/Dp -- Contrast
R/S, B/P, Y/B - Contrast
Y/P, Y/B, GY/B Accent
PB/S, PB/DI, P/Lgr, R/Dp - - Accent
B/DK, BG/B, PB/DK, PB/D _ A t
Animated P - cen
characters

Y/B, R/S, Y/DI Accent

Gray, White, Y/B Accent

B/DI, P/DK, R/Dp Accent

BG/P, BG/VP, Y/V Accent

[
B
- Gradation
=
E
[
B

P/S, PB/V, P/Lgr, Y/Dp

Black, R/DI, Y/L, YR/Gr, GY/L, GY/DK Complex

Complex

R/V, Y/B, GY/B, PB/S, YR/B Complex

Complex

PB/DI, PB/Dp, Y/VP, PB/P, PB/DK, RP/V,
BAVP, White, /B -

B/L, PB/DK, Y/V, R/Dp Complex

vleeDiEeLbERET Y

|
s
R/DK, Y/DK, P/V, RP/DI, White -
o
I
-
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PB/Lgr), (P/DK, PB/Gr, White, BG/P), 7}-<(Y/DI, YR/DK,
BG/B) HiA 7z v A HSITK(Table 4). ©]4H A=
2} 2ElE9] “Seasonal Looks(A]& Ho|AAy oM 2+ AE
uithe] 548 o g gstaal ulet FxE Bt vy
A BA L} AASHA P IA B K8 FAF el
aEidle]de] wjA AAE AREIASS & 5 AT

3.5. Animated Characters(ZHZ|E{ H[0o|3)

EE}— el E9] “Animated Characters”®] 73-%-ol& wHaht
G5 & ABS A S WA delagoR, F48)
I+= HHH oie] wjde] 702 s wol Yehgon, 1
£ Az A 63, 292 ) 538 AroldA, o], 7
%= —-J’:—?:ﬂ/\ HH/\HJ,]— 7ro. 1240]Uﬂ/q 7]—5'5“6]— ‘—7{,_,] H}]/K Eo
FE ol AT TS FAF v aEtdol a7t 1S
2 9o WeE woly UATHFig. 7). 53] A= wide (PB/
S, PB/DI, P/Lgr, R/Dp)e} 72wl A, diu] wiale (BG/
S, B/DI, Y/B, B/DK)$} 7Z+-& Alago] tiu| & o|F2 Sl=H,
At ~eEe fYEe] 548 ®3s] 98 P, PB, R, Y
AGe] FHowA ZFEe Aol iy, 7= wja) AAl9] )
01AY S ArolHr EA o A EAS

AT Table 5).

1;‘0{1

Lﬂ

|
it

o
my
r

£ At A AARR] dlolay ol AERA, HHRaL ¢
= 7=z Z®lE(Kendra Stanton)°] xS 500 EYE
MAKEUP DESIGNS, ol 558 & 1008¢] &4FS THo=
ololi=-o] Ae] v AAE AHELEZH TPO we 2
2w FAE AR sidon, 2 Ads ot 2k

A, “Daytime to NightW5E wWo]lag)’e] 7ol 1o

= A EA(1078)0] 7S Be] Ret, ol dAdHelR
Joll ofgele AL =S F71908) R, YR A€ L,
Lgr, DI, Vp & 5<] wjdo] 2 AMEET YSlom, Dp &£

o|t} DK £& T3l g5 xREslaL AR #9718 A=t
£ HolaYe AKro|a AT
S, “Special Occasions(Z=¥d wlo]aAAF)2] 7= F

A6, A (s, FEES M @) B2 1S
3, YR, R, P AlEe] A3} Dk E& HWhEH o7 ALl
o], obg el SA} HjAl BAMEE ol Al wE ol
AL o] &g Zlo] 2 5otk

AA, “Holiday Accents(Z&do] Ho]ARF)?2] 7-9-o 2]
A Zrz A7), FEES A, fAE A @, o)
wl A (4] ThFsAl AR, Y, YR, R, RP AAYa} chokst
£ ujdlo] o]FAK=H), 53] Xl AAE Holn FH<
295 Fsla A& & AUk

YA, “Seasonal Looks(A]& Ho]=) e 730l Qoixe=
FAHSE), W (58), 32(58), 2Etdlold (33, FEH 2 v

A2ge] TFsiA v A9iEl, Zze] A s, =
ol AMRe] =4s 8 = GY, BGSF 22 /é‘ HAL AL
g A o] &7 FAF HiA BAZE oAl O
ARESLL, 7HeClE R, P Y, YR AEE, 7:1501] R, RP, Y,
YR AP7go] in|o} s F1 wiA dAloh AU oY
A m@s] A7 FAE vl aEtdlo)de] v dAIS
AREEIES & AT

A, “Animated Characters”PH=E] #lo]3Y)e] Z-5-ll=
Rt g8t & e AEH Al BARE Holage®, o

H] HHZ\EO] 7AO 7 71.;]. mO] L}E]r‘;l'i‘iﬂ }Z HH”—‘E } =
Ze) 2 ujA) 53] o|glom P, PB, R, Y AGe FZolw
A ZEe =Ae] wjaEe] FE olFuA 530w g
¢l EAS Easky ATt

oS AME Ay, A= AE A BHS B &
=% dlo|gulo]~(DB)E TPOS] WE Wolay vjd #AAS
B3l FF ol wolaq] YRRl Al T3k rtel=El
S AAE = Ao AgE. T o] Ao ATHE =5
Al EE ARIAE BAREOR Sle] o1 9] 94= Yo}

S IR FL Ho]AF S EA YTk AR
o] Qi ¥ AFE FF o W2 TPOE £ o] o]FefA|
]
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